
 

 

MUAG 4225/5225 - ORATORIO REPERTOIRE AND PRACTICUM - SPRING 2022 
SYLLABUS 

 
Dr. Stephen Morscheck 

Studio 342 - Studio Phone (940) 565-3759 -  Stephen.morscheck@unt.edu 
   

Class Location: Music 2006                        Time: T/Th, 1:00 - 2:20 a.m. 
 
Purpose: In this course we will study the history, development, and some representative principle works of 
the specific vocal genre called oratorio, and closely related material either by subject matter, content, or 
form.  The student will also become more familiar with specific works by studying and performing various 
vocal selections: arias, ensembles, etc., from specific works, in class. 
 
Attendance: Students are expected to attend all class meetings. In the event of an absence, it is the student!s 
responsibility to remain current with class content, assignments, singing in class, quizzes, exams etc. Each 
class will be broadcast live, on Zoom, and recorded. 
 
Please communicate with the instructor prior to being absent, if possible, for a day that you are scheduled to 
sing in class. This allows for adjustments to the lesson plan.  
 
It is this instructor’s recommendation that if you are ill in any way, that you refrain from attending 
class.. Contact the UNT COVID Team at COVID@unt.edu for guidance on actions to take due to symptoms, 
pending or positive test results, or potential exposure. Masks are strongly encouraged while indoors and 
when we sing in class until further notice. 
 
Vocal Rest:  There may be cases where sickness, vocal fatigue, applied professor or physician ordered vocal 
rest will require individuals scheduled to sing in class, to cancel. This is understandable and will be handled 
either with a complete cancelling of that assignment, or by postponement.  Everyone is allowed one 
cancellation. Other forms of fulfilling class requirements will be assigned for more than one cancellation.  
 
Grading: 
20% Written Assignments 
20% Exams  
20% Repertoire Resource Guide 
40% Class Preparation and Performance - Selections need not be memorized, but must be prepared to a 
level equal to the preparation expected for a real world situation such as: 
 

 You flew into town last night. You and the other artists have been driven to the 
performance venue for rehearsal with the maestra/maestro. You will have a run through 
of the piece with the conductor and piano, each of you singing your arias etc., in front of 
the other singers. You may have never met the other singers, and you certainly haven’t 
rehearsed any ensembles with them. The conductor wants to settle any tricky spots, 
tempos, etc., and also be assured that you are solid with your vocal responsibilities. You 
may break for dinner, and then there will be an orchestral rehearsal. The conductor will 
be mostly focused on the orchestra yet you must continue to demonstrate each time you 
sing that you are in assured and dependable. The next day will be the dress rehearsal, or 
it may be the dress rehearsal in the morning and the performance in the evening. 
Therefore, no mistakes is the goal in the first hearing with the conductor. Class 
performances, beginning with Messiah, will be graded. 



 

 

 
Grading scale: 90 - 100 = A, 80 - 89.5 = B, 70 - 79.5 = C, 60 - 69.5 = D, 59.5 and below = F. 
 
 
Required Resources:  
1.  Handel, George Frideric. Messiah. Novello Handel Edition, Watkins Shaw. (Not Schirmer) 
2.  Steinberg, Michael. Choral Masterworks: A Listener’s Guide.  New York: Oxford University Press, 2008. 
3.  King James Bible and Apochrypha. https://www.kingjamesbibleonline.org. 
 
Optional but highly recommended resources: 
1. Smither, Howard E.  A History of the Oratorio, Vol. 1 & 2: The Oratorio in the Baroque Era: Italy, Vienna, 
Paris Centuries.  Chapel Hill, NC: The University of North Carolina Press, 1977. 
 
Additional Books and Scores - Oratorio Class - Library Carroll #403 
   
 

Class Schedule 
 Subject to change: 

 
Bolded dates = in class performances. 

 
1/18, 20 Syllabus, Course Introduction, Historical Context 
 Emelio de"!Cavalieri (1550-1602) 
 Rappresentatione di Anima e di Corpo (1600) 
 
1/25, 27 Giacomo Carissimi (1605 - 1674) and Jephte (1648) 
2/1, 3  TEST #1, begin George Frideric Handel (1685-1759) and Messiah, HWV 56 (1742) 
2/8, 10 Messiah 
2/15, 17  Messiah 
2/22, 24  Begin Johann Sebastian Bach (1685-1750): Christmas Oratorio, BWV 248 (1734),  
 St. John Passion, BWV 245 (1724) 
3/1, 3 St. Matthew Passion, BWV 244 (1727) 
3/8, 10 St. Matthew Passion 
 
 SPRING BREAK 
 
3/22, 24 St. Matthew Passion, TEST #2 
3/29, 31 Begin Franz Josef Haydn (1732-1809): Die Schöpfung, Hob. XXI:2 (1798),  
 Die Jahreszeiten, Hob. XXI:3 (1801) 
4/5, 7 Die Schöpfung (Mezzos will present other repertoire.) 
4/12, 14 Die Schöpfung(Mezzos will present other repertoire.) 
4/19, 21 Felix Mendelssohn (1809-1847): St. Paul, Op. 36 (1836) Elijah, Op. 70 (1846) 
4/26  Break for Brahms: Ein Deutsches Requiem 
4/28 Elijah, Op. 70 (1846) 
5/3, 5 Elijah, Op. 70 (1846), and TBD 
 Final Project Presentation 
 (10:30-12:30) 
 

 



 

 

Additional General Resources 
 
ACADEMIC CALENDAR AT A GLANCE, 2020-2021 
 
ACADEMIC INTEGRITY 
 
ACCESS TO INFORMATION – EAGLE CONNECT  
 
ADD/DROP POLICY 
 
COUNSELING AND TESTING 
For more information on mental health issues, please visit:  https://speakout.unt.edu. 
 
The counselor for music students is: 
Myriam Reynolds 
Chestnut Hall, Suite 311 
(940) 565-2741 
Myriam.reynolds@unt.edu 
 
FINAL EXAM SCHEDULE 
 
FINANCIAL AID AND SATISFACTORY ACADEMIC PROGRESS 
Undergraduate 
Graduates 
 
ODA STATEMENT   (Phone: (940) 565-4323) 
 
RETENTION OF STUDENT RECORDS  
 
STUDENT BEHAVIOR  
 
STUDENT RESOURCES 
 
UNT POLICY STATEMENT ON DIVERSITY 
 


